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DEL PAPEL AL PLANO24
Del cine como arte (de masas)
&OFMNJTNPB×PEFMFTUSFOPEFEl nacimiento de una na-
ción	!e Birth of a Nation%8(SJïUI
MB$PSUF4VQSFNB
EF+VTUJDJBEFMPT&TUBEPT6OJEPTSFTPMWJØFOFMDBTP.VUVBM
'JMN$PSQPSBUJPOWT*OEVTUSJBM$PNNJTTJPOPG0IJPRVFMBT
QFMÓDVMBTFSBOVOBSUÓDVMPEFDPNFSDJPZOPVONFEJPEFFY
QSFTJØOZQPSMPUBOUPOPFTUBCBOBNQBSBEBTQPSMB1SJNFSB
&ONJFOEBEFMB$POTUJUVDJØOEFMQBÓT-BTFOUFODJBEFDÓBBTÓ
-BFYIJCJDJØOEF GPUPHSBGÓBT FONPWJNJFOUPFTQVSBZ TJNQMF
NFOUF VO OFHPDJP  DSFBEP Z EFTBSSPMMBEP QBSB FM CFOFëDJP
DPNPFOPUSPTFTQFDUÈDVMPTZOPEFCFTFSNJSBEPDPNPQBSUF
EF MBQSFOTBEFMQBÓTPDPNPØSHBOPEFPQJOJØOQÞCMJDBFOFM
TFOUJEPEFMPRVFTJHOJëDBMBMJCFSUBEEFFYQSFTJØOHBSBOUJ[BEP
QPSMB$POTUJUVDJØOEF0IJP3. 
"VORVFFMNPUJWPEFMMJUJHJPUFOÓBVOUSBTGPOEPEFDFOTV
SBBENJOJTUSBUJWB MPDJFSUPFTRVFEFKBCBB MBTDMBSBTojQVSP
ZTJNQMFOFHPDJPxo MBDPOTJEFSBDJØOEFMOVFWPNFEJPDPNP
VOBWBSJBOUFNÈTEFMBJOEVTUSJBEFMFTQFDUÈDVMP1FSPMPSFWF
MBEPSEFFTUFDBTPOPFTRVFOFHBSBFMWBMPSBSUÓTUJDPEFMDJOF
DVFTUJØORVFFTUBSÈFOFMDFOUSPEFMPTQSJNFSPTFOTBZPTTPCSF
FMNFEJPTJOPRVFQSFUFOEÓB MFHJTMBS	ZDPOFMMPSFDPOPDÓB

TV MJCFSUBE DSFBUJWB-B GFDIB UBNQPDP FT DBTVBM QVFT DPJO
DJEFDPOFMNPNFOUPFORVF MBQSPEVDDJØODJOFNBUPHSÈëDB
jFWPMVDJPOBxIBDJBFMTJTUFNBEFFTUVEJPTMBëHVSBEFMEJSFDUPS
FTUÈBTFOUBEBFOFMNJTNPZFMEJSFDUPSBSUÓTUJDPTFJODPSQPSB
DPOBNQMJBTDPNQFUFODJBTBMFRVJQPFODBSHBEPEFMEJTF×PZ
MBDPOTUSVDDJØOEFEFDPSBEPT%FDPSBEPTRVFDPNJFO[BOBBE
RVJSJSUBMHSBEPEFDPNQMFKJEBEZTPëTUJDBDJØORVFQFSNJUFO
IBCMBSZBEFVOjFTQBDJPDJOFNBUPHSÈëDPxDPOTJTUFNBTDPOT
USVDUJWPTFTQFDÓëDPT6OFTQBDJPRVFBCBOEPOBMBGSPOUBMJEBE
Z TF QSPMPOHB IBDJB FM GPOEP FO BSBT EF PCUFOFS MBNÈYJNB
SFOUBCJMJEBE OBSSBUJWB &O DPOTFDVFODJB MB FTDFOB TF BëSNB
DPNPVOJEBEMJUFSBSJPFTQBDJBMTPCSFMBRVFTFQVFEFOFTUBCMF
DFSNÞMUJQMFTDPOëHVSBDJPOFTWJTVBMFTQBSBEFëOJSMBBDDJØO
3.  https://supreme.justia.com/cases/federal/us/236/230/case.html.
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&O FTUF DPOUFYUP EPOEF FM DJOF FTUBCMFDF TVQMFOB BVUP
OPNÓBDPNPNFEJPQPEFNPTTJUVBSFMPSJHFOEFMBQVFTUBFO
FTDFOB DJOFNBUPHSÈëDB FOUFOEJEB DPNP VOB BDUJWJEBE RVF
EFMJNJUBMBDPODFQDJØOHMPCBMEFMëMN"IPSBCJFOMPTDPNF
UJEPTZMÓNJUFTEFEJDIBBDUJWJEBETPOEJGVTPTZMBQBUFSOJEBE
EF TVTIBMMB[HPT GVFEFTEF TVTPSÓHFOFT DPOUSPWFSUJEB" MP
MBSHPEFFTUFMJCSPJOUFOUBSFNPTQSFDJTBSFTUBTDVFTUJPOFTQFSP
DPNPQVOUPEFQBSUJEBDPOWJFOFSFQBSBSFOVOBEPCMFDPOTJ
EFSBDJØO
t -BQVFTUBFOFTDFOB mise-en-scèneFOUFOEJEBDPNPVOUSB
CBKPEF DPODSFDJØOEFM FTQBDJPEPOEF MB JNQSPOUBEF MB
EJSFDDJØOBSUÓTUJDBFMEJTF×PEFQSPEVDDJØOTFSÓBQSFEPNJ
OBOUF
t -BQVFTUBFOFTDFOBSFMBDJPOBEBBQBSUJSEFMPBOUFSJPSDPO
MBEFUFSNJOBDJØOEFMFODVBESFZMBGSBHNFOUBDJØOEFMBFT
DFOBFOQMBOPT"MHPBTÓDPNPVOBjQVFTUBFOJNÈHFOFTx 
mise-en-cadreRVFBTVNJSÓBZBFYDMVTJWBNFOUFFMEJSFDUPS
&TUBTEPTEJNFOTJPOFTEFMUÏSNJOPTFIBODPOKVHBEPDPO
OPQPDBTFTUSJEFODJBTB MP MBSHPEF MBIJTUPSJBEFMDJOF4J MB
QSJNFSBDPOTUJUVZFDPNPEFDJNPTFMQBSBEJHNBEFMTJTUFNB
EF FTUVEJPT MB TFHVOEBQFSNJUJSÓB SBEJDBS MBOPDJØOEF FTUJ
MPZQPS MPUBOUPEFBVUPSFOFM TFOPEFEJDIPTJTUFNB&O
TVNBMBjDPOEJDJØOBSUÓTUJDBxEFMUSBCBKPEFMEJSFDUPSQBSUJSÓB
EFTVDPOUSPM	ZOPOFDFTBSJBNFOUFEFMBQMFOBBVUPSÓB
TPCSF
MBQVFTUBFOFTDFOB
Noesis de la puesta en escena
$JFSUBNFOUFFMJOUFSÏTQPSFMGFOØNFOPOPFTOVFWP4VQVO
UPEFQBSUJEBQPESÓBTJUVBSTFFOMPTQSJNFSPTMJCSPTEFEJDBEPT
BMBEJSFDDJØOBSUÓTUJDBEFTEFMPTFOGPRVFTQSPGFTJPOBMFT	DPNP
MBTNPOPHSBGÓBTEF3BZNPOE.ZFSTDPVHI8BMLFSStage and 
Film Decor&EXBSE$BSSJDLDesigning for FilmsZ7MBEJNJS
/JMTFO!e Cinema as a Graphic Art
IBTUBMBQSJNFSBUFOUB
UJWBEFVOBIJTUPSJBEFMBEJSFDDJØOBSUÓTUJDBFODJOFCaligari’s 
Cabinet and Other Grand Illusions: A History of Film DesignEF
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DEL PAPEL AL PLANO26
-FPO#BSTBDR4&TUFÞMUJNPFTDSJUPQPSVOEJSFDUPSBSUÓTUJDPRVF
GPSNBQBSUFEFFTBIJTUPSJBQSPQPOFVOBQFSJPEJ[BDJØOEFTEF
MPTQSJNFSPTTJTUFNBTEFQSPEVDDJØOFOEJTUJOUPTQBÓTFTIBTUBMB
EFDBEFODJBEFMPTFTUVEJPTZMBBQBSJDJØOEFMBTOVFWBTPMBT
0USBWÓBEFFTUVEJPTPOMBTOVNFSPTBTFYQPTJDJPOFTSFBMJ[BEBT
BQBSUJSEFNBUFSJBMFTEFQSPEVDDJØODPOTFSWBEPTEFEJTUJOUBT
QFMÓDVMBTZQSPGFTJPOBMFT-BDFMFCSBEBFOFM7JDUPSJBBOE"MCFSU
.VTFVNEF-POESFTFO!e Art of Hollywood: Fifty Years 
of Art DirectionGVFEFDJTJWBBFTUFSFTQFDUP"QBSUJSEFFOUPO
DFTTFIBOTVDFEJEPMBTFYQPTJDJPOFTTPCSFEFDPSBEPTCPDFUPT
storyboardsWFTUVBSJPFGFDUPTFTQFDJBMFTyNVDIBTEFFMMBTFOFM
ÈNCJUPEFMPTDFOUSPTEFBSUFDPOUFNQPSÈOFP$POFMMPTFSF
DPOPDFMBQFSEVSBCJMJEBEEFTVTSFTVMUBEPTZTVFOUJEBENÈTBMMÈ
EFMPCKFUPQFMÓDVMBEFMRVFGPSNBSPOQBSUF1PSFKFNQMPFYIJCJS
MPTCPDFUPTEF,VSPTBXBPMPTBQVOUFTHSÈëDPTEF'FMMJOJOPFT
UBOUPEBSMFDPOTJEFSBDJØOBSUÓTUJDBBMPTNBUFSJBMFTFOTÓDPNP
BMQSPDFTPEFMRVFGPSNBOQBSUF&TUBSFMFDUVSBQBUSJNPOJBMFO
USPODBDPOMPTNVTFPTEFMDJOFDSFBEPTFOEJGFSFOUFTMVHBSFTEFM
NVOEP&OFMMPTFMEJTDVSTPFYQPTJUJWPTVFMFQSJNBSTVEFWFOJS
IJTUØSJDP FO EFUSJNFOUP EF QMBOUFBNJFOUPT DPODFQUVBMFT RVF
BCPSEFOQPSFKFNQMPTVHÏOFTJTDSFBUJWB
&ODPOKVOUPFTUBTQSPQVFTUBTJODJEFOFOMPTBTQFDUPTDPOT
USVDUJWPTZBSUFTBOBMFTEFKBOEPFOVOTFHVOEPQMBOPMBGBTF
QSFWJBEFJEFBDJØO&TEFDJSOPDPOUFNQMBOMBQVFTUBFOFTDF
OBTJOPTVTSFTVMUBEPTDPNPQBSUFEFVOQSPDFTPEFQSPEVD
DJØO$POUPEPTPOVOBGVFOUFEFJOGPSNBDJØOQSJWJMFHJBEB
QBSBFOUFOEFSTVNFDÈOJDB
"TVWF[OVNFSPTPTEJSFDUPSFTIBOJOUFOUBEPQMBTNBSQPS
FTDSJUPTVTFYQFSJFODJBTZSFìFYJPOFTTPCSFFMPëDJP2VJUBOEP
MPTMJCSPTEFNFNPSJBTDPOTVQFDVMJBSQFSTQFDUJWBMPTSFTVM
UBEPTIBOTJEPFOHFOFSBMNVZ JSSFHVMBSFT$JFSUBNFOUFIBZ
BQPSUBDJPOFT SFMFWBOUFT 	1VEPWLJO(PEBSE #FSHNBO%SF
ZFS5BSLPWTLJ3PINFSy
QFSP GSBHNFOUBSJBTZQPDPTJTUF
NÈUJDBTFODVBOUPBMBUFPSJ[BDJØOEFMBQVFTUBFOFTDFOB4UF
GBO;XFJHFOVOUFYUPEFEJDBEPBMBDSFBDJØOBSUÓTUJDBEBCB
VOBCVFOBSB[ØOQBSBFMMP
4.  Véanse las referencias completas en la bibliografía.
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yFMBSUJTUBQVFEFPMWJEBSTFEFTÓNJTNPZEFMNVOEPEVSBOUFMB
DSFBDJØOOPEFPUSPNPEPRVFFMDSFZFOUFEVSBOUFMBPSBDJØO
RVFFMTP×BEPSEVSBOUFFMTVF×P"DBVTBEFFTFFOTJNJTNBNJFO
UPBCTPMVUPSFTVMUB MVFHPJODBQB[EFEFTDSJCJSFMQSPDFTPEF MB
DSFBDJØOBSUÓTUJDB5. 
j&OTJNJTNBNJFOUPxFTVOUÏSNJOPNVZBEFDVBEPQBSBFO
UFOEFS MB JODBQBDJEBEEFNVDIPTEJSFDUPSFT DVBOEPRVJFSFO
FYQMJDBSTVPCSB
&OFTUFQBOPSBNBEFTUBDBOMPTUFYUPTEF&JTFOTUFJOEFEJ
DBEPTBEFTBSSPMMBSVONÏUPEPEFQVFTUBFOFTDFOB%FTQVÏT
EFUBOUPTB×PTSFTVMUBONPEÏMJDPTFOTVBGÈOJOTUSVDUJWPQPS
EFTWFMBS MBTDMBWFTRVFQFSNJUFODSFBSVOBPCSB.ÈTBMMÈEF
TVCBTFUFBUSBMQSPQPOFOGØSNVMBTDPODSFUBTQBSBGPSNBMJ[BS
MBBDDJØOZFMNPEPEFWFSMB"FTUB MBCPS SFìFYJWBIBZRVF
TVNBSMBQFEBHØHJDB%VSBOUFNVDIPTB×PT&JTFOTUFJOJNQBS
UJØDMBTFTFOFM7(*,	*OTUJUVUP&TUBUBMEF$JOFNBUPHSBGÓB

6OPEFTVTEJTDÓQVMPT7MBEJNJS/J[IOZSFDPHJØFOVOMJCSP
TVTFOTF×BO[BTLecciones de cine con Eisenstein1FTFBTFSVOB
USBTDSJQDJØO SFMBUJWBNFOUFQSFDJTBEF TVT DMBTFT DPOUJFOFVO
BOÈMJTJTNJOVDJPTPEFWBSJPTDBTPTNVZFTDMBSFDFEPSSFTQFDUP
BMNPEPEFBQMJDBSFOMBQSÈDUJDBEJDIPNÏUPEP
1PS TV QBSUF MB UFPSÓB DJOFNBUPHSÈëDB TF IB NBOUFOJEP
BVOBEJTUBODJBQSVEFODJBMEFM BTVOUP MJNJUBEBQPS MB JODP
NPEJEBEQBSB FTUBCMFDFSEFTEFRVÏQSJODJQJPT FQJTUFNPMØHJ
DPT BCPSEBSMP$PNPBëSNB +BDRVFT"VNPOU jyDBSFDFNPT
WFSEBEFSBNFOUF EF VOB UFPSÓB EF MB QVFTUB FO FTDFOB FO FM
TFOUJEP EF VO DVFSQP EF EPDUSJOB SBDJPOBM RVF QPESÓB QPS
UBOUPBQMJDBSTFBMBQSÈDUJDBx6$POUPEPBMHVOPTBVUPSFT	&J
TFOTUFJO#B[JO.PVSMFU"TUSVDy
IBOUSB[BEP MBTQPTJCMFT
WÓBTQBSBTVFMVDJEBDJØO
&TUF MVHBS QBSFDF FTUBS PDVQBEP QPS MPTNBOVBMFT QSPGF
TJPOBMFTRVFBMBTVNJSMBUBSFBDPNPBTVOUPQSPQJPUJFOEFO
BPGSFDFSVOQMBOUFBNJFOUPNFDBOJDJTUBEFMQSPDFTPDSFBUJWP
EFTQPTFZÏOEPMPEFUPEBGPSNVMBDJØOSFìFYJWBZEFTVTJOHVMB
5.  Stefan Zweig, El misterio de la creación artística, Madrid, Sequitur, 2015, págs. 
22-23.
6.  Jacques Aumont, El cine y la puesta en escena, Buenos Aires, Colihue, 2013, 
pág. 137.
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SJEBE&TNÈTFOTVBGÈOQPSFYQMJDBSDØNPIBDFSMPQPSEFKBS
TFEFFOUFMFRVJBTZQBTBSBMBBDDJØOBDBCBOTJFOEPOPSNBUJWPT
SFEVDFOMBDVFTUJØOBVOBTFSJFEFQBTPTZQSPDFEJNJFOUPTRVF
FMQSJODJQJBOUFEFCFBDPNFUFSDPOBQMJDBDJØO1MBOUFBEPBTÓ
FTDPNPTFHVJSMBTJOTUSVDDJPOFTEFVTPQPSNVZDPNQMJDBEP
RVFTFBTJTFTJHVFOBMQJFEFMBMFUSBGVODJPOBSÈ%FNPEP
RVFTVQSFUFOEJEPFNQJSJTNP UBOFëDB[DVBOEPTF SFëFSFB
MBCPSFTNFDÈOJDBTGSBDBTBBMJOUFOUBSEJSJNJSQSPDFTPTDSFBUJ
WPTRVFQPSGVFS[BSFRVJFSFOTPMVDJPOFTÞOJDBT&TUBB×BHB[B
SFTVMUBDPOWJODFOUFQBSBNVDIPTOFØëUPTEFTFPTPTEFDPOëS
NBSRVFFMBQSFOEJ[BKFFTBëOEFDVFOUBTVOBUBSFBQSÈDUJDB
.BTBMQSPCMFNBEFTVEFUFSNJOBDJØOEFRVÏEJTDJQMJOBMB
FYQMJDBTFTVNBBIPSBMBDVFTUJØOEFTVWJHFODJB{UJFOFTFO
UJEPIBCMBSIPZEFQVFTUBFOFTDFOB 1PSVOMBEPFMTJTUFNB
JOEVTUSJBM RVF QSPQJDJØ VOIBDFS BSUFTBOBM DBMEP EF DVMUJWP
EF MB QVFTUB FO FTDFOB IB QSÈDUJDBNFOUF EFTBQBSFDJEP 1PS
PUSPFMDJOFBDUVBMQBSFDFNBZPSJUBSJBNFOUFDPOEFOBEPBVOB
EJTZVOUJWBDJOFEFFGFDUPTFTQFDJBMFTPDJOFEFHVJPO%FMQSJ
NFSPQPDPIBZRVFEFDJS TBMWPRVFQSPOUPDPOWFSHFSÈDPO
MPT WJEFPKVFHPT FTB GBDFUB BSUFTBOBM MB PDVQB BIPSB MB QPTU
QSPEVDDJØO&M TFHVOEPUJFOEFBFOGBUJ[BSFMQFTPEFMHVJPO
ZFMWBMPSRVFDPOëFSFB MBBDDJØOZ MPTEJÈMPHPT/PQBSFDF
RVFTFBOOFDFTBSJPTPUSPTJOHSFEJFOUFTNÈTQMÈTUJDPTZNFOPT
OBSSBUJWPT%F IFDIP VONPEFMP EF HVJPO TF IB JNQVFTUP
IFHFNØOJDBNFOUFFMRVFFYIJCFTVTWJSUVEFTMJUFSBSJBTZSFMF
HBMPTJOHSFEJFOUFTWJTVBMFTDPNPTJFMHVJPOUVWJFSBRVFTFS
VOBPCSBBDBCBEB2VFEBFTPTÓMPRVFTFIBFTUJHNBUJ[BEP
DPNPjDJOFEFBVUPSxQFSPBIPSBMJNJUBEPBVOFKFSDJDJPEF
BVUPDPODJFODJBTPCSFMBNBUFSJBGÓMNJDBPBVOBFTQFDVMBDJØO
TPCSFMBTGPSNBTj"QBSUJSEFMëOBMEFMPTB×PTTFTFOUBZBOP
IBZQVFTUBFOFTDFOBJOPDFOUF5PEPFKFSDJDJPEFMBQVFTUBFO
FTDFOBTFSÈEFMJCFSBEPSFìFYJWPDPOTDJFOUFEFTVMVHBSFOMB
IJTUPSJBEFMBTGPSNBTx7.
"OUFFTUFFTUBEPEFDPTBT FO MPTÞMUJNPTB×PT USFT MJCSPT
EFWPMWJFSPOFMEFCBUFTPCSFMBQVFTUBFOFTDFOBBMÈNCJUPEF
MB UFPSÓB/PT SFGFSJNPT B MPT TVDFTJWBNFOUF QVCMJDBEPT QPS
$BUBMÈ 	
#PSEXFMM 	
 Z"VNPOU 	
"VORVF
7.  Ibídem, pág. 110.
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DPOFOGPRVFTNVZEJGFSFOUFTMPTUSFTJOUFOUBOEFUFSNJOBSMB
WJHFODJBEFMDPODFQUPZDØNPBSUJDVMBSMPFOVODBNQPEFSF
ìFYJPOFTRVFFTUBSÓBNÈTDFSDBEFMBFTUÏUJDBRVFEFMBUFPSÓB
HFOFSBMEFMDJOF4JOEVEBQPSRVFFMUÏSNJOPFTMPTVëDJFOUF
NFOUFEÞDUJMZPQFSBUJWPDPNPQBSBFOGSFOUBSOPTBMBQBSBEPKB
EFDØNPZRVJÏOBGSPOUBFMQSPDFTPDSFBUJWP"FTUFSFTQFDUP
MB PCSB EF#PSEXFMM FTUBCMFDF MB SFMBDJØONÈT FGFDUJWB FOUSF
QVFTUBFOFTDFOBZQMBOJëDBDJØOFOUSFmise-en-scèneZmise-en-
cadreQPOJFOEPFMBDFOUPFOFTUBÞMUJNBDPNPFKFWFSUFCSBEPS
EFMFTUJMPEFMEJSFDUPS
El arcano de la creación artística
&TUFMJCSPFTEFVEPSEFUPEPTMPTQMBOUFBNJFOUPTBOUFSJPSFTFO
FTQFDJBMEFMBTUSFTÞMUJNBTPCSBTNFODJPOBEBT4JOFNCBSHP
QSFUFOEFFTUBCMFDFSTVQSPQJBWÓBSFTVMUBEPEFVOBUSJQMFFYQF
SJFODJBDPNPQSPGFTJPOBMEFMPTNFEJPTIJTUPSJBEPSZEPDFOUF
&TUB USJQMF WJTJØOOPOPT PUPSHB VOB QPTJDJØO EF QSJWJMFHJP
QFSPTÓVOBQFSTQFDUJWBBUSFTCBOEBTRVFQFSNJUFJOUSPEVDJS
OVFWPTJOHSFEJFOUFTQBSBMBSFìFYJØO
%FFOUSBEBOVFTUSPQSPQØTJUPFTUBOUPFOUFOEFSRVÏFTMB
QVFTUBFOFTDFOBDPNPEFTWFMBSTVmodus operandi.&OFTFTFO
UJEPOPTWBMESFNPTFOJHVBMNFEJEBEFMBUFPSÓBZEFMBOÈMJTJT
UFYUVBMZBRVFTFUSBUBEFBQMJDBSBRVFMMPRVFMBUFPSÓBQVFEF
EFDJSOPT TPCSF FM GVODJPOBNJFOUPQBSUJDVMBSEF MBQVFTUB FO
FTDFOBFOVOBPCSB"IPSBCJFOMPTDBTPTDPODSFUPTOPDSFBO
SFHMBTOJNPEFMPT	TBMWPRVFBTQJSFNPTBMQMBHJP
QFSPJOTQJ
SBOQSPDFEJNJFOUPTQBSBFODPOUSBSTPMVDJPOFTFTQFDÓëDBT%F
BIÓRVFSFDVSSBNPTUBNCJÏOBMFTUVEJPGPSNBMEFBMHVOBTIF
SSBNJFOUBTEFMBSFBMJ[BDJØOQBSBEFUFDUBSMPTNFDBOJTNPTRVF
PQFSBOFOVOëMNDPNPQPSFKFNQMPMPTCPDFUPTMBTQMBOUBT
EFMEFDPSBEPPFMstoryboard;XFJHFOFMUFYUPZBBMVEJEPOPT
QSPQPSDJPOBMBDMBWFEFOVFTUSPFOGPRVF
yIBMMBNPTMBQPTJCJMJEBEEFEFTDVCSJSBMHPEFMTFDSFUPEFMBSUJTUB
NFEJBOUFMBTIVFMMBTRVFEFKBBMSFBMJ[BSTVUBSFB&TBTIVFMMBTy
TPO TVT USBCBKPT QSFWJPT MPT QSJNFSPT FTRVFNBT RVF FM QJOUPS
IBDFEFTVTDVBESPTMPTNBOVTDSJUPTZCPSSBEPSFTEFMQPFUBZEFM
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NÞTJDP&TUBTTPOMBTÞOJDBTIVFMMBTWJTJCMFTFMIJMPEF"SJBEOB
RVFOPTQFSNJUFFODPOUSBSOVFTUSPDBNJOPEFSFHSFTPFOFTFMB
CFSJOUPNJTUFSJPTP8.
-BBSHVNFOUBDJØOEF;XFJHQSPQJBEFMDBNQPEFMB&TUÏUJ
DBJODJEFFOMBUFTJTEFSFIVJSSFDFUBTVOJWFSTBMFTQBSBEFTWFMBS
FMjBSDBOPEFMBDSFBDJØOBSUÓTUJDBxBMBMV[EFQSPDFTPTDPODSF
UPT4JOFNCBSHPFOFMDJOFMBEJOÈNJDBEFMBQSPEVDDJØOIBDF
RVFFOMBNBZPSÓBEFMPTDBTPTOPTFDPOTFSWFOMPTNBUFSJB
MFTQSFQBSBUPSJPTCPDFUPTDSPRVJTQSVFCBTRVFDPNQPOFOMB
QVFTUBFOFTDFOBEFVOBQFMÓDVMB-BNFOUBCMFNFOUFTVWBMPS
EFTBQBSFDFDVBOEPMBPCSBFTUÈUFSNJOBEB4PMPSFDJFOUFNFOUF
TF IBO SFWBMPSJ[BEP DPNPPCKFUPEF DPMFDDJPOJTNP MPT QP
DPTSFTUPTTVQFSWJWJFOUFTEFBMHVOBTQFMÓDVMBT1FSPJODMVTPFO
FTPTDBTPTGBMUBBMHPFTFODJBMMBTTFTJPOFTEFUSBCBKPFOUSFWJT
UBTFODVFOUSPTRVFFMEJSFDUPSZTVFRVJQPEFTBSSPMMBSPOQBSB
MMFHBSBFTBTTPMVDJPOFT/JTJRVJFSBFTPTEPDVNFOUBMFTEPOEF
TFJOUFOUBSFDPOTUSVJSDØNPTFIJ[PUBMPDVBMQFMÓDVMBTVFMFO
EBSDPOMBTDMBWFT-BNBZPSÓBFTQFDJBMNFOUFMPTmaking ofOP
EFKBOEFTFSSFQPSUBKFTDVSJPTPTTPCSFBOÏDEPUBTZWJDJTJUVEFT
EFMSPEBKFMBQFSTPOBMJEBEEFMPTJNQMJDBEPTPVOUSJCVUPBMB
FEBEEPSBEBEFMDJOF
"OUF TFNFKBOUF QBOPSBNB OP RVFEB PUSP SFNFEJP RVF
BCPSEBSMBDVFTUJØOEFTEFVOBBDUJUVEEFUFDUJWFTDBZBSRVFPMØ
HJDBUSBCBKBSDPOQJF[BTBJTMBEBTEBUPTQBSDJBMFTQBSBGPSNV
MBSBQBSUJSEFMPTNJTNPTIJQØUFTJTTPCSFFMQSPDFTPDSFBUJWP
&TUPFTFTQFDJBMNFOUFDPNQMJDBEPFO MPRVFB MPTSPEBKFT TF
SFëFSF)BZNVZQPDPTWFTUJHJPTEFMBDPOëHVSBDJØOFTQBDJBM
EF MPTNJTNPTEPOEFTFPCTFSWFFMTFUBMDPNQMFUPZQVFEB
FOUFOEFSTFMBEJTQPTJDJØOEFMFTQBDJPëDDJPOBMFOSFMBDJØODPO
FMNFDBOJTNPEFQSPEVDDJØOZTPCSFUPEPMPTQVOUPTEFWJTUB
BQMJDBEPT&TUPTFMFNFOUPTQSPQPSDJPOBSÓBOQJTUBTSFWFMBEPSBT
TPCSFTVTDSJUFSJPTEFQVFTUBFOFTDFOB9%FBIÓRVFQBSBFMFT
UVEJPEFEFUFSNJOBEBTTFDVFODJBTSFDVSSBNPTBVOBUÏDOJDBEF
SFDPOTUSVDDJØOEFMFTQBDJPëMNBEP&TMPRVFBMHVOPTBVUPSFT
IBOEFOPNJOBEPjBSRVFPHSBGÓBxPSFQSFTFOUBDJØO	grafía
EF
8.  Stefan Zweig, El misterio de la creación artística, op. cit., pág. 25.
9.  La mayor parte de las fotos de rodaje se realizan olvidando estos aspectos, 
documentando el hecho en vez de fijar sus claves escénicas.
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VOFTQBDJPEPOEFIBTVDFEJEPBMHP	arqueo
10&MPCKFUJWPFO
OVFTUSPDBTPFTSFDPNQPOFSMBQMBOUBEFSFBMJ[BDJØOBQBSUJS
EFMBTVNBEFQVOUPTEFWJTUBVUJMJ[BEPTFOMBTFDVFODJB$PO
FMMP QSFUFOEFNPT SFìFYJPOBS TPCSF FM FTQBDJP ESBNÈUJDP FM
RVFQSFëHVSBFMEJSFDUPSZëOBMNFOUFQFSDJCFDPOTDJFOUFPJO
DPOTDJFOUFNFOUFFMFTQFDUBEPS/PFMFTQBDJPGÓTJDPVUJMJ[BEP
QBSBFMSPEBKFDVZBTEJNFOTJPOFTZQSPQPSDJPOFTOPTPOUSB
EVDJCMFTBMBQBOUBMMBOJUJFOFOQPSRVÏBTFNFKBSTFBMSFTVMUBEP
WJTVBM%FIFDIP
BMBIPSBEFBDPNFUFSMBBSRVFPHSBGÓBEFVOEFUFSNJOBEPFTDF
OBSJPOPTFODPOUSBNPTDPOMBDJSDVOTUBODJBEFRVFMBDBOUJEBE
EFWBSJBCMFTRVFVOSFBMJ[BEPSZTVFRVJQPQVFEFOBSUJDVMBSQBSB
NBOJQVMBSFMFTQBDJPEFSPEBKFFTUBOFYUFOTBRVFSFTVMUBSFBM
NFOUFEJGÓDJMBëSNBSRVFTFIBQPEJEPEJCVKBSDPOUPUBMQSFDJ
TJØOHFPNÏUSJDBZEJNFOTJPOBMVOEFUFSNJOBEPFTDFOBSJPBQBS
UJSEFMBTJNÈHFOFTëMNBEBT%PTTPOMBTWBSJBCMFTGVOEBNFOUBMFT
TPNFUJEBTBJODFSUJEVNCSFMBPSUPHPOBMJEBEEFMPTFTQBDJPTZMB
EJNFOTJØOEFMPTEFDPSBEPT11. 
"RVÓOPOPTJOUFSFTBMBQSFDJTJØOEFFTBSFDPOTUSVDDJØO	EF
IFDIP IBCSÓB RVF DPOTJEFSBS JHVBMNFOUF MB EJTUPSTJØO QSP
EVDUPEFMFNQMFPEFEJGFSFOUFTØQUJDBT
TJOPTVVUJMJEBEQBSB
EFTWFMBSMBTFTUSBUFHJBTEFQMBOJëDBDJØOJEFBEBTQPSFMEJSFDUPS
DPOVOFTQFDJBMÏOGBTJTFODØNPTFQMBTNBMBNBUFSJBOBSSBUJWB
BQBSUJSEFEJTUJOUPTQVOUPTEFWJTUBZTVSFDVSSFODJB1PSUBO
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TPMPOPTDPNQFUFVOBBQMJDBDJØODPMBUFSBMEFFTBBNCJDJØO
HFPNÏUSJDBMBRVFQFSNJUFjQFOTBSxMBQVFTUBFOFTDFOBTPCSF
FMIJQPUÏUJDPNBQBEFTVQMBTNBDJØO4FUSBUBEFWPMWFSBMBFT
DFOB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
TJOPQBSBEFEVDJSDØNPIBTJEPBSUJDVMBEP
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10.  Juan Deltell Pastor, Clara Mejía Vallejo, «El falso retorno. Arqueografías de 
Ascensor para el cadalso», L´Atalante nº 17, Valencia, junio 2014, págs. 37-45. 
Con anterioridad, la revista Interiors había desarrollado el estudio de secuencias a 
partir de la reconstrucción hipotética de sus plantas de decorado. Véase al respecto: 
http://www.intjournal.com.
11.  Ibídem, pág. 39.
CINE5-6c.indd   31 14/07/15   11:12
DEL PAPEL AL PLANO32
DJBUSBCBKBSFNPTBQBSUJSEFMNJTNPJOUFOUBOEPWJTMVNCSBSFM
QSPDFTPBMBJOWFSTBFTEFDJSBJTMBOEPDBEBFMFNFOUP	QMBOP
FODVBESFJOHSFEJFOUFGPSNBMEFTUBDBEPSFDVSTPFYQSFTJWPy

QBSBDPNQSPCBSTVGVODJPOBNJFOUPFOFMDPOKVOUP.FUPEP
MØHJDBNFOUFFTUFUSBCBKPEFEJTFDDJØOUPNBDPNPSFGFSFODJB
FMdecoupage MB TFSJFEFQMBOPTRVF DPNQPOFO MB TFDVFODJB
QFSPDPOVOBEJGFSFODJB TVTUBODJBM SFTQFDUPB MBQSÈDUJDBDP
NÞOBNVDIPTMJCSPTOPTFUSBUBSEFBJTMBSDBEBQMBOPVUJMJ
[BOEPDPNPHVÓBVOGPUPHSBNBTJOPEFJEFOUJëDBSMPTQVOUPT
DMBWFEFMBTFDVFODJBBUSBWÏTEFVODPOKVOUPEFJNÈHFOFTOP
TJFNQSFFRVJWBMFOUFBMOÞNFSPUPUBMEFQMBOPT"MUJFNQPMB
TVNBEF MBTQJF[BTOPTQFSNJUF USB[BSVOjNBQBQPMJÏESJDPx
EPOEFNÈTRVFPCTFSWBSMBBQBSJFODJBEFMFTQBDJPJOUFOUBNPT
EFTWFMBSMBNJTJØOOBSSBUJWBEFDBEBDBSB	QMBOP
MBTSFDVSSFO
DJBT 	QPTJDJPOFT EF DÈNBSB RVF TF SFJUFSBO
 Z MB BTJNJMBDJØO
EFFTBTGBDFUBTBQVOUPTEFWJTUBRVFBENJOJTUSBOMBGPSNBEF
TFHVJSWFSMBBDDJØO&TUBWJTJØOFOjNPTBJDPx	DPOVOBDMBSB
BTPDJBDJØOBMtime lineEFMPTQSPHSBNBTEFFEJDJØOPJODMVTP
BMPTDPOUBDUPTGPUPHSÈëDPT
QFSNJUFSFTUBCMFDFSBMHVOBTEFMBT
GPSNVMBDJPOFTEFMNPOUBKFFOMBNFEJEBFORVFDPNQSFOEF
NPTMBGVODJØOEFDBEBQJF[BDPNPQBSUFEFMUPEP&OTVNB
FMQSPDFEJNJFOUPOPQSFUFOEFJOTUBMBSTFFOFMSFDVFOUPUBYP
OØNJDPTJOPFYQMPSBSMBTSFMBDJPOFTFOUSFFTQBDJPZOBSSBDJØO
PEJDIPEFPUSPNPEPEFUFDUBSFMQSPDFTPEFUSBOTGPSNBDJØO
ESBNÈUJDBEFMFTQBDJP
1PSUBOUPEFQFOEJFOEPEFMPTDBTPTSFDVSSJSFNPTBMBDPO
GSPOUBDJØOEFMBFTDFOBUBMZDPNPTFNVFTUSBFOMBQBOUBMMB
MBQMBOUBEFSFBMJ[BDJØO	SFBMPIJQPUÏUJDB
ZFMdecoupageEFMB
NJTNBQBSB FWBMVBSVOBEJNFOTJØO FTFODJBMEF MBQVFTUB FO
FTDFOBTVDSJTUBMJ[BDJØOWJTVBMFOSFMBDJØODPOTVQSPHSFTJØO
ESBNÈUJDB4FUSBUBJOTJTUJNPTFOFMMPEFBMHPNÈTRVFMBEF
UFSNJOBDJØO FYUFSOB EF MB QMBOJëDBDJØO 	OÞNFSP EF QMBOPT
UBNB×PEVSBDJØOy
&TTVMFDUVSBFOGVODJØOEFMBTFTUSBUF
HJBTOBSSBUJWBTEFMBFTDFOB&TWFSEBERVFFTUFJOTUSVNFOUPOP
OPTEJDFUPEPTPCSFMPPDVSSJEPFOFMQSPDFTPQFSPDPOTUJUVZF
VOQBTPNÈTBMMÈGSFOUFBMPTFTUVEJPTRVFTFDPOGPSNBODPOMB
TJNQMFSFMBDJØOEFGPUPHSBNBTEFMBTFDVFODJB
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